D

’l.

¥

N\

[/

N/ Y (N LN J
Vst e =aw <




i

=i
I
,#I

)

T

CE .
S— B

AiwtV I i =
- =
i B

o=
R (g

A

RIS N

=

.
' fer o =t
= Ca e A




NZ NV R Y = N
2V

o, A e

TOOLBOX

Spring 2025

, {'équrtesy- Go’b?i"[/rivedi

Welcome to the third edition of our Biannual newsletter for the BFA
Program at the Jindal School of Liberal Arts and Humanities!

The BFA degree program provides a holistic and interdisciplinary art
education in a student-centric environment designed to boost
experimentation and creativity. In addition to intensive studio practice,
the students get introduced to the foundations of liberal arts, develop
their communication skills, and learn to conduct academic and artistic
research.

Alongside the traditional mediums of fine arts such as painting, sculpture,
ceramics, and printmaking, the program also offers an understanding of
new and contemporary mediums/media - photography, sound, video,
performance, and community art. The four-year curriculum also provides
a strong theoretical base with courses ranging from Western and South
Asian art histories to critical and postcolonial/decolonial theories.
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Toolbox Team

Student contributions

Ananya R, Moksha, Dhanya Talwar, Keyaa, Khushi Mittal,
Praditi Rani Ray, Samaira, Suhasini Manu Pande, Yoshi

Faculty contributions

Arun Kumar HG, Achia Anzi, Gopa Trivedi, Payal Arya, Priyesh Cothwal,
Sunil Kumar Kumawat and Susanta Mandal
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The BFA Program at the Jindal School of Liberal Arts and Humanities (JSLH) showcased
the works of the first graduating batch. Our students engaged in artistic research and
practice, setting the stage for the future cohorts to follow. Established in 202I, the BFA
program offers a holistic, interdisciplinary arts education. The program encourages the
students to engage with critical thinking, experiment with various media, delve into
multidisciplinary research, and work collaboratively.

Image courtesy - Payal Arya
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In this exhibition, students reflected on their personal experiences while
negotiating rich philosophical and cultural conversations rooted in their political
and social contexts. Combining self-reflection with critical inquiry, they recorded
cryptic dreams and gave form to shared anxieties.

Their works played with the shifts in lanquage and meaning, highlighting how
objects and symbols acquired new resonance. They explored family histories,
identity formation, and the idea of home, while engaging with the political
complexities of the contemporary world.

Some critiqued the relentless pace of urbanisation and its encroachment on
ecosystems, envisioning the city as a living, breathing entity. Others investigated
questions of belonging and alienation, foregrounding the tensions between the
local and the global, the familiar and the strange, the old and the new.

Through this lens, these emerging art practitioners cultivated and reclaimed their
surroundings, questioning their sense of belonging while also articulating the
ambiguities of alienation. The exhibition ultimately highlighted how artistic
practice could capture and reframe the ongoing tensions of contemporary life.

BFA Final Year Show - 2025
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AVRIL DIAS

Through her practice, Avril engages with systems of control and care, the poetic
weight of everyday materials, and the coded traces of bodies - moving, feeding,
resisting, surviving.

Using a range of media, from video and painting to embroidery and found objects,
she explores how people navigate shared systems, and how these systems, in turn,
shape identity, labor, and emotion. Avril looks at the city of Mumbai as an archive
as well as a living organism to trace the invisible infrastructure of cities - their
rhythms, containers, and coded systems.

THE PEOPLE

OoF
MUMBAI
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ARJUN VERMA

) Image courtesy -Arjun Verma
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Image courtesy -Arjun Verma
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ARYA SARAVANAN

Image courtesy - Keyaa




Image courtesy - Arya Sarvanan >
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GUNNICA ARYA

Using games and analogue animations, Gunnica works with the idea of
liminality and the concept of sign, signifier, signified and the process
of signification. She explores the spoken dialect of Magahi used in
parts of Bihar, Jharkhand, West Bengal and Orissa through sound work

and performance.

3
<
2 o=
=
2
3

my roon key

I
my Lipbala

my laptop ‘ }, X
\
/ |
the length of our
the length of individual studio
the studio mattress

my notebook
circunferance of

“The acts of measurement are agential acts, they both
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is being measured.’

~Maren farad
Heeting the Universe Halfnay
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HASVINI JAIN

Hasvini's work focuses on the
intersection of the mundane and
the profound, exploring how
everyday objects and overlooked
spaces function as unexpected
sites of meaning and discourse.
These  overlooked  elements
continuously shape our daily lives,
suggesting that the  most
, - profound discoveries often lie
o hidden in plain sight. And how
meaning and beauty exist not in
distant or elevated realms, but in
the quiet presence of the familiar
world that surrounds us.
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MANYA KUMAR

Manya works with the ideas of the inner world, dreams, identity and homage.
They collate within its walls, and from it emerges a post dystopic remodeled
and transformed self. Looking at what lies beyond the human transformative
journey, she questions the perpetual evolution of humans and wonders if
there is a world for the human in this physical realm beyond its becoming.
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Talking about her experience,
Manya says the program is

beneficial in helping students
develop a language of their own
through their art and the
concepts they engage with. She
is currently pursuing a masters
degree from the Limerick School
of Art and Design.
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NISHTHA JAIN

Nishtha works with paintings, installation and
layered paper cuttings. Her techniques, central to
her practice, are slow, repetitive and intensely
laborious. She is drawn to slowness as a form of
resistance in a world that rewards speed and
productivity. Labor becomes a way to think and to
sit with difficult questions and to inquire about
certain narrative - mythological, historical, or
cultural.

She is currently part of a group show titled GenZ Unboxed: The
New Avant Garde, curated by Dr Arshiya Lokhandwala. The
exhibition is at Lakeeren Contemporary in Mumbai.
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of loss, longing, and imagination. Her works explore the tensions

between roots and routes, colonial residue and postcolonial desire,

memory and erasure.
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Using the theme of family history, Rishita’s work tries to ol
explore the self and sense of belonging. She further
inquires the role women play in society and how they @
are often instructed to present themselves in specific, -
restrained ways. She questions the narratives behind 4
traditional rituals and poses. She also explores the idea
that beauty does not require perfection. She uses various 2
mediums like docufiction, charcoal, sculptures and
hotographs. ;
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SABAAH BABBAR

Sabaah works with a wide range of mediums: text, oil on fabric, gouache
on plastic wrappers, clay, wood, papier-mache, and even food- allowing
each material to speak in its own voice. Her work emerges from a deep
curiosity about how the self encounters the world through making.

Bébbar

—

age courtesy=Sabaah
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SABAR SALUJA

Spring 2025

Image courtesy - Sabar Saluja
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SANNA GUPTA

Image courtesy - Sabar Saluja
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Testimonial

Recently presented at the India International Centre (1IC), the ‘BFA Final Year Show -
2025 by the first graduating batch of the Jindal School of Liberal Arts and
Humanities can be argued as a ‘radical’ but ‘other’ exhibition from multiple
perspectives. Radical because the presentation challenges the conventional
understanding of what a "BFA art exhibition" typically entails. Departing from the
traditional emphasis on skill-based practices that dominate most BFA programs across
the country, this show refuses the familiar formula — still-life studies, figure drawing,
landscapes, and modernist abstraction, explored in media like watercolour, oil,
charcoal, or even the overused label of ‘mixed media’. Instead, it offers a different
kind of experience.

These students have boldly moved beyond such conventions. Rather than limiting
themselves to classical techniques or following the so-called “academic™ art training,
they have expanded their artistic toolkit to include reading, writing, cutting, sticking,
editing, shooting, embroidering, documenting, surveying, translating, performing,
acting, researching, and theorising. They have embraced both the thesis and the tactile
- working across a wide range of media including oil, watercolour, graphite, video,
collage, audio, paper, photography, and performance. Their inquiries span gender,
patriarchy, and caste, attending to questions of labour and time through abstract
reflection and everyday, embodied acts.

I did not have the opportunity to speak to each artist individually, so | cannot analyse
every work in detail. But | watched them act and heard them speak — cooking Freud
and Camus with Kabir and Ambedkar, serving mangos, mushairas, and Mumbai locals
all in the same breath, and it was a deliciously intoxicating cocktail.
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What stands out most is their comfort and ease with integrating text, from literature,
philosophy, and critical theory, into their visual representations. Unlike the hesitation
often seen in other art schools, these students are unafraid to merge word and
image, to distort and erase, to blur boundaries and transgress. Their works are deeply
process-driven and research-based based often accompanied by voice, monologue,
argument, or conversation, and many unfolded as live performances throughout the
exhibition programming.

The result is a display that exudes both confidence and vulnerability. These students
understand the complexity of contemporary art practice and accept the weight of it.
They do not flinch at the responsibility of their own Frankenstein, a metaphor |
borrow from one of the artist’'s readings. They perform like Sisyphus, but are unafraid
of repetition.

Part of the credit undoubtedly goes to the faculty. My heartfelt congratulations to
each one of them. And kudos to the artists: Arjun Verma, Arva Sarvanan, Avri Dias,
Gunnica Arva, Hasvini Jain, Manya Kumar, Meher Pannu, Nishtha Jain, Nora Varma,
Rishita Kohli, Sabaah Babbar, Sanna Gupta, and Sabar Saluja. What they have achieved
here deserves serious attention and recognition.

If you remember, | said above that it's a “radical” and “other” exhibition. That's
because this four-year BFA program at the Jindal School costs around or above 20
lakhs, a substantial amount. The unfortunate reality is that such a cost makes this kind
of education accessible only to the few privileged. A “liberal” institution should think
about liberal access, especially when it comes to art education in India.

However, pedagogically, this exhibition marks a significant and thoughtful shift in
how we might reimagine the possibilities of a BFA education and exhibition in India.

Paribartana Mohanty
Artist

Visiting Facilty

Shiv Nadar University
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URC

Undergraduate Research Conference

The Bachelor of Fine Arts (Hons) course encourages students to conduct research on a
topic of their choice and present their findings as a thesis. Instead of requiring students to
follow the formal process of writing a thesis, they are encouraged to conduct ‘Artistic
research’ which may come naturally to them. Students are expected to exhibit artworks
that reflect their research topic since this enables them to explore their topics through a
more creative lens and express their findings artistically.

The third year students researched on topics like the intersection of human and machine,
the abject body and medical gaze, gendered spaces and homoeroticism, the complacent
nature of human beings. They questioned whether images show reality or are images just

a perception of reality and not the whole truth.

Scan the QR codes to find out more about each artwork.

Image courtesy - Suhasini Manu Pande
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Suhani Taneja
Untitled
Plaster of paris bandages, images, typewritten text

Kashish Dhakal
Bound Yet Beatingi
Multimedia Installation

< Ridhimaa
1 Untitled
Fabric Installation, Floor painting, Light projection



Aakshi Saikial
Error 404
Digital Media




Suhasini
i@l &dt (Aakhon dekhi)
Image courtesy - Suhasini Manu Pande Video Installation

Divisha
Untitled
Docufiction, mono-prints, photographs

Keyaa Jz’" ol :p v 8 :
frgd I &, Klske ﬁ"aag Mem ho7
Mixed mediaInstallation e
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WORKSHOP

Electronic Life

Electronic Life’s Living Archive project was a key part of the third-year fine arts curriculum,
combining a workshop and internship to develop an Al prototype exploring ephemerality
in art. Electronic Life, a collective working with Al for social good, was founded by
Professors Sunil Manghani and Ed D'Souza of Winchester School of Art, University of
Southampton, both co-editors of the Journal of Visual Art Practice.

The collaboration began with a talk by Sunil and Ed in February 2025, followed by a three-
day workshop in April. Building on the students’ 2023 visit to the Kochi Biennale, the
workshop explored Al in art and introduced Electronic Life’s projects.

This collaboration further translated into an internship with the students. Centered in
Kochi as both a conceptual and physical space, the project invited students to deeply
engage with questions about the limits of data and the challenges of capturing and
reimagining transient moments. Closely tied to the Kochi-Muziris Biennale, which the
student batch visited in 2023, this connection enriched the research by embedding it
within the contemporary art ecosystem and linking the Al explorations directly to the
themes and practices encountered at the Biennale. Throughout the process, students
showcased early Al prototypes and research in group discussions, drawing inspiration from
their shared experiences and the Biennale’s influence. Continuous feedback, anchored in
Kochi's local context and the Biennale’s international scope, played a crucial role in shaping
the project’s trajectory, opening new avenues for archiving ephemeral art through
technology. Ultimately, this collaborative endeavor highlighted the powerful intersection
of artistic research, Al experimentation, and active participation in addressing urgent
questions on archiving and ephemerality within contemporary fine arts practice.

"";'
]

Image courtesy - Priyesh Gothwal Image courtesy -@uhasini Manu Pande e




Unofficial Data

Un/official Data
et e e e Spring 2025
whal conts w dube’
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L4
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abraham
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route

dutch Portuguese
roman british

Jewel of the arablan
sea

Aakshi Salkia

Image courtesy - Keyaa
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ALUMNI UPDATES

Arya Saravanan

Location: Chennai

— Published an article titled 'From Dusk to Dawn: The Fight of Memory'
— Conducted workshop in Auroville, based on discussion on Tamil myth and Greek
myth. It translated into materiality with clothes, stain, thread and fruit.

Meher Pannu

Location: Sarmaya, Mumbai

— Selected for a 3-month internship in the museum’s archive and curation program.
Nishtha Jain

Location: Mumbai
— Featured in the group show 'GenZ Unboxed: The New Avant Carde' at Lakeeren
Contemporary

Manya Kumar

Location: Ireland
— Currently pursuing an MVA in Fine Art (MAFA) in Technological University of the
Shannon, Limerick School of Art and Design, Ireland

Sabaah Babbar

Location: New Delhi
— Published work in the contemporary platform Hekh, Delhi.

Sabar Saluja

Location: New Delhi

— Her video 'Ye Bhi Dekho' was screened at 'Footprints on Cravel', a film event by
Shared Ecologies, exploring the role of the non-human in shaping human everyday
life.

— Appointed to a 4-month role at Kiran Nadar Museum of Art (KNMA)

— Participated in ‘Forecast’ by Goethe-Institut, Delhi

Sanna Gupta

Location: Florence, Italy
— Currently enrolled in the Restoration and Conservation program at Lorenzo de’
Medici, The Italian International Institute
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Image courtesy - Sunil Kumar Kumawat
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Arunkumar HG

Arun Kumar HG is a practising artist and Adjunct faculty at the BFA programme,
integrating his core practices to the students by providing courses such as Introduction to
Ceramics, Advanced Sculpture, and Performance and Community Arts. He began his
career in Gurgaon working in a children’s toy company as a designer, where they used
materials such as natural rubber foam. Later, he shifted his focus on his art practices
surrounding themes of development, displacement or ecological disruption.

His initiative at SARA was an extension to his practice of instilling awareness in a time
where such is a necessity. He wanted to be a hindrance in the ripple effect of
infrastructural development and bring forth still water. SARA (Sustainable Alternatives for
Rural Accord) Centre is located around the backwater region of the Linganamakki
reservoir in the Western Ghats region of Karnataka. SARA believes in creating awareness
about the same, together with the regeneration action plans. One of the main objectives
for the SARA Centre is to develop a dialogue within the local community about the
biodiversity and cultural heritage in the region. They have focused on creating an
educational display through research and critical engagement with their surroundings.




Image courtesy - SARA

Arun Kumar, born and brought up in
Karnataka, was influenced by the extent of
industrial impact on Shivamogga’'s natural
environment and communities on a visit to his
hometown in 2005. This was a stepping stone
for him to integrate repurposed materials such
as wood taken from industrial scrap yards,
plastic waste, cements, clay, papier mache, etc.
For him, the material builds the narrative and
becomes primary.
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Payal Arya’'s work, T U & 88T (An Intangible Claim), is a short film
about the memories of her Nani (grandmother) during the Partition
between India and Pakistan. She shows a link between her Nani being
forced to leave her home and the problem of land reclamation. The
film uses found footage to show the visual picture of the land that
Payal heard about through the stories told by her grandmother. In
the end, she found Nani's home for her, and she saw it virtually after
75 years.

The collaborative artworks show the theme of intergenerality, past
and present, and the intimacy of memories told through distance.

The installation was also showcased at the 27th Conference of the
Parties (COP27) in Sharm El-Sheikh, Egypt and at Divvy film festival in
Lahore in 2023, School of Visual Arts, New York and at Bayt al
Mamzar in Dubai, June 2025.

Image courtesy - Payal Arya
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